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New faculty
member broadens
Ceramics program

“1 am on the cusp of changing my palette

of glaze colors=1"m hunting for a good deep
purple,” said Martina Lantin, Marlboro’s new
ceramics professor. That's not all thar’s chang-
ing in the ceramics program;, as Martina brings
a refreshingly broad practice and perspective
into the studio thar fies

in well with Marlbora's visual ares program.

*In are there's so much emphasis placed

on the original 1, or the original work, that

| think young people are often reluctanr o
look more broadly ar whar has come before,”

said Martina. *1 think it's important o start

training students ro look ar other work, and look ar it critically: nor just whar this artist has done,

but where their inspirations come from and whether their artist's statement actually matches whar

they've achieved.” She knows thar ceramics is abour engaging one's mind as well as one's hands,

and her classes incorporate research projects and critiques to esrablish each

student's own conceprual development and vocabulary.

“I see ceramics, and all artamaking, as integral to a liberal arts corriculum,” said Martina,

*Ceramics combines chemistry, physics and artistic expression, for example. It takes care and arren-

tion to craft, and the determination to develop skill is akin to learning the art of writing and criti-

cal thinking."
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Martina has an M.EA. from Nova Scoria College of Arr and Design University, but her

knowledge of ceramics has been broadened by numerous international experiences, including

an apprenticeship in England and geaduate study in Denmark. She also worked as a production

potrer, E'I.I‘.Id ﬁl"u'i‘.lil'l'll'lh' compares the l..'{'#l'l'll‘l'llll'li"‘g-' ENVITONMEent at Mnr“'.\um LL8 ll.'{'l'l'lil'lllll'lill studios

she has worked in. She likes thar the individualized learning paradigm ar Marlboro allows her

explore alongside her students.

5 far as her own wo Marting draws inspiration from aspects of material ¢ e AN IS
As tar as her own work, Marting dr nspiration from aspects of material culrure and th

story of how populations have moved around the globe through history, She has had shows across

the United States and in Canada, and is represented in several galleries. In 2010 she received an

artist fellowship from the Tennessee Arts Commission and was featured in the Ocrober issue of

Ceramics Monthly,

“T am always striving to develop new forms in the studio, and have been fascinated with “flower

bricks' [vases that hold several separate stems) in the past year—they offer a unigue connection to

ceramic history as well as the dual potential of urilitarian and decorative funcrions.”

While the divide berween functional and sculprural sometimes runs deep in the ceramics world,

Martina is one of many modern ceramises who are challenging the cenruries-old aestheric thar any-

thing useful cannor also be beautiful, One of the things thar ateracred her to Marlboro was thar the

college was looking for a “vessel maker,” This implied a strong commirment to the crft mradition, or

funcrional ceramics, which is uncommon in an arr discipline dominated by sculprural ceramics.

I try to disengage from that professional debare
of art versus crafr,” said Martina, "In the same way thae
| see ceramics as just as academically rgorous as any
other course here ar Marlboro, | think ceramics
is as aestherically valid as any other form of visual art.
It's really exeiting to know thar functional ceramics
is fostered and seen as being imporrant here,”

Martina is enjoying working with the other visual
arts faculry ro inregrate their curriculum and build on
their mutual srrengths, creating a diverse and dynamic
program. “When | consider my colleagues Cathy
Osman and Tim Segar and John Willis, | can imagine
myself complementing their approach ro reaching and

individual aestherics.”

Tor see more of Martina's work, go to her website at www.nlceramics.com.
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